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The Sister’s Grave” 1857, by 
Thomas Brooks (1818-91

Brian’s talk was fascinating and fact-filled, fullBrian’s talk was fascinating and fact-filled, full
of humour, empathy and historicalof humour, empathy and historical
knowledge. He explained that Victorian lifeknowledge. He explained that Victorian life
was deeply entwined with death, notwas deeply entwined with death, not
separate. Mourning was a lengthy andseparate. Mourning was a lengthy and
elaborate process. If life had been hard, deathelaborate process. If life had been hard, death
was going to be better, at least visually. It waswas going to be better, at least visually. It was
costly for families, who would save most ofcostly for families, who would save most of
their lives for this moment, where the wholetheir lives for this moment, where the whole
neighbourhood would be involved.neighbourhood would be involved.  

Costs aside, a Victorian funeral was steepedCosts aside, a Victorian funeral was steeped
in tradition. House curtains would be closedin tradition. House curtains would be closed
and the mirror would be covered with cloth,and the mirror would be covered with cloth,
just in case the deceased's spirit would notjust in case the deceased's spirit would not
become trapped. It was also thought thatbecome trapped. It was also thought that
looking into the mirror in the house of thelooking into the mirror in the house of the
deceased would mean YOU would be next. Todeceased would mean YOU would be next. To
prevent bad luck, all clocks were stopped soprevent bad luck, all clocks were stopped so
that the spirit could leave and not be time-that the spirit could leave and not be time-
bound.bound.      Of course, there was so much moreOf course, there was so much more
to Brian's talk, and we thank him for bringingto Brian's talk, and we thank him for bringing
alive the art of the Victorian dead.alive the art of the Victorian dead.
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If we visit the same location today, we can see striking changes, with Two Yews CottageIf we visit the same location today, we can see striking changes, with Two Yews Cottage
being almost the only thing remaining. It is not possible to view the Cottage from thebeing almost the only thing remaining. It is not possible to view the Cottage from the
same spot that Tattershall Dodd viewed it because he was at a much higher vantagesame spot that Tattershall Dodd viewed it because he was at a much higher vantage
point and the scene is now completely hidden by trees. A nearby information board putpoint and the scene is now completely hidden by trees. A nearby information board put
up by the Tunbridge Wells Commons Conservators tells us that much of the Commonup by the Tunbridge Wells Commons Conservators tells us that much of the Common
was originally heathland, used for grazing animals, but has now been taken over bywas originally heathland, used for grazing animals, but has now been taken over by
scrub and woodland. We can see a man herding cows in the foreground of the painting.scrub and woodland. We can see a man herding cows in the foreground of the painting.
The dusty-looking track traversing the scene is now a busy road, on the route of the 281The dusty-looking track traversing the scene is now a busy road, on the route of the 281
bus conveying passengers between Tunbridge Wells and Rusthall.bus conveying passengers between Tunbridge Wells and Rusthall.  

Photo Credit:
Andrew Bailey 

Tattershall Dodd’s Rusthall c.1850 and Comparison 2023
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